




































、　を 　一 　ヤ、岬，壌　　 ワ　　　’　　　　蝉　　　　　　　　』　　　　　　ご　　　♂
　　偽　　　　　㍉磁　　　　7・”　　　　　　馬　　’マ　　　　　　ゲ　　　．’　　・
｝・：耀　　　一一　ff．，訊　M．，　1・i［一　　・Zt… Vt 　’ ・・耀．　＼　　，、週ふ轍　　　　　’
　唖　タ「、蓬　　　　　　．一一
　唱，　　　一































































































Several scholars have indicated the connection between this subject thought to have bought his painting. This issue must await further
and a print by Frans Huys based on a preparatory drawing by Bruegel research. The back of the NMWA work has a label indicating that it was
the Elder. The print in question is Skating Before the St. Geotge's Gate. exhibited in the 1957 exhibition of Matsukata collection works held at
This print is inscribed with the phrase "LLiZIIRIC77:4S W7〉ilE HwwAAC4E" Shirokiya. The whereabouts of the painting after that 1957 exhibition are
[The slipperiness of human life]. thus suggesting that the scene is not unknown until it NNras sold at Sotheby's New York in 2004. The condition
simply an evet)'day depiction of people enjoying ice-skating. Indeed, of the painting is good, and while there were a few horizontal cracks in
the print ma-v imply that the people enjoying skating on the ice share the the area connecting the blrd trap and the adl/oining large tree trunk. that
same fate as the birds intended as the victims of the trap, Marlier has damage was repaired after the auction. (Akira Kofuku)
indicated that the village depicted is Sint Anna-Pede in Brabant.i` '
  The many variations of this composition have essentially the same                                                            Notesbasic elements and differences are limited to the detaiied areas onlv.
The majority of these versions are panel paintings. though some aFe i) I,it)4kill/l'eigKi)sftU2ktoUi)'6PIUsseL?eh.el RetUrns Home" [in Japanese]-the }'bmiuti Shit7?bun,
paintings on canvas or copper. Two versions, One tOdaY in a PriVate 2) Klaus Ertz. pieter Brueghel der Jtingere: Die Ggn?aide. Cologne, 1979-
collection and one in the Mayer xian den Bergh Museum have an added pp.s7s-r)87,
small depiction of the Flight into Egypt motif, The variations include See also, Brueghel Enterprises, MaastrichtlBrussels, 2001-2002, pp.l60-
both signed and dated works, and among those without such features, 172･
the presence or lack of signature and date does not seem to be directly 3) Georges bvlarlier. PienJe Brueghel /e Jeune. Bruxelles, 1969. p.243,
related to the quality of the work itself. For example, the Pvlayer van den -l) The above-mentioned Sotheby's auction catalogue notes that originally
Bergh Nersif.)n with the Flight into Egypt motif is unsigned. and vyet Ertz gl,il,i,f,C.gil?I,i(,',n,,f]g':(t'lilf,hep,:lliS;,SipDOI",a,t,"igda,ill)dl,d,akt,e .W/]a?,,a,t[IillCll)lfed,,t,Oh tlli,e,
numbers this work as one of the best examples of the composition･ The inscription,
NrvlsAi,ix work is also without signature or date. but inforMation haS beei) s) see the following regarding the provenance of the Bridgestone's
received that in the past the signature and date were attached to the Rembrandt (Dou?) painting. Omori Tatsuji, "LThe Provenance". in 77ie
frame in an inscription cartouche, and this issue remains a question for I?epoi't of the Painting biv Rembrandt in the Bi'ia[gestone il4useuni, The
fUtUre Study.;' Vv'hile this work is not included in Ertz's catalogue. it is IShibashi Foundation, 1989. pp.13-15
unquestionably included in the 45 vN,orks categorized by Ertz as being
by Brueghel the Younger. It can be considered one of the higher quality
works in that group,
  The foilowing six examples of Lih'nter Scene tt;ith Bird 7}'ap have
signatures and dates b.v Brueghel the Younger:
I. 1601 Kunsthistorisches Museum Vienna [Ertz-cat. 682]
2, 1604 Swiss private collection [Ertz-cat, 683]
3, 1616(?) Na{ional Museum of Romania [Ertz-cat. 681]
4. 1622 Vv'ork sold in a London auction [Ertz-cat. 685]
5. 162t') Work sold in a Berlin auction [Ertz-cat. 686]
6, 1626 Belgian private collection [Ertz-cat, 687]
Further, a work signed "G(?･ ) VAN HOET F 1604 BRVGEL INVENTOR" is
today in a Dutch private collection. Nothing is knovv'n about the painter
"Van Hoet." but it is fascinating that this inscription names Bruegel the
Elder as the creator of the original composition. The fact that for more
than twenty years Brueghel the Younger and the painters in his circle
created copies of the L4!?'nter Scene tvith Bird 7〉'ap image. the question of
who created the original source work, and issues related to the details of
the copying methods all remain as questions for future research,
  On another topic, this painting was formerly in the Matsukata
Collection. Only fragmentaiy records exist about the Old Master works
in the former Matsukata Collection, and with the exception of the
Rembrandt (or Dou?) work today in the Bridgestone Museurn of Art.
none of the better Old Master works from the Matsukata Collection are
knoNNrn todav,
  Given such circumstances. the addition of this work to the NMWA
collection is particularly meaningful in terms of our understanding of
the breadth and definition of the original Matsukata Collection, It is
unclear when rVlatsukata purchased this work. but it N-v'as displayed in
the 4th exhibition of European Paintings from the Matsukata Collection
held in 1931, and it was not displayed in the 1922 Famous Western
Paintings exhibition that included the Bridgestone's Rembrandt (or
Dou?) work. Thus it can be inferred that the work was purchased
sometime in the late 1920s.S) Of the six benchmark works listed above,
the fifth work has completely disappeared and its whereabouts are not
known today. Given that records state that the NMWA work was
originally fitted with a date and signature. and the fact that their
measurements are almost exactly the same, it could be that the NMVv'A
is the now missing fifth work, The fifth work was sold at a Berlin auction
in 192t). a date which accords with the period in which Matsukata is
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